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Previously 

Having escaped her husband's corporate skyliner with the 
ailing Predator in tow, Caryn Delacroix seeks refuge at Space 
Station Samara only to find herself in the mercenary clutches of 
black-market profiteers. Meanwhile, Maria De Medici, Tomas 
Shi row, and a vengeful Gisancle Salazar are hot on Caryn's trail 
while Lucien Delacroix's son Willem seems to be having 
some terrible nightmares. 
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YOU 

GOTTA BE 
HtDOIN 1 ME 
NAGEL— 


-TH/S 
fS WHAT 
ALL THE 
FUSS IS 
ABOUT7L 


^ DON'T 
SCOFF, KIRA 
CARYN 
DELACROIX 
IS A PRIME 
TROPHY... 


r ...whose ^ 
HUBBY 1 
JUST HAPPENS 
TA BE ONE'A 
THE MOST 
POWERFUL 
CORPORATE 
EXECUTIVES 
IN KNOWN 
SPACE / 










r THE idea 

f NOW IS TO ^ 
REDUCE HER TO m 
A TABULA RASA - W 

literally, a blank U 

SLATE-- TO STRIP 
HER OF ALL VESTIGES SS 
OF HER PREVIOUS ■ 
IDENTITY AND M 
V REPLACE IT WITH M 

JkT our own 

THINK OF it' 
' *3 f AS REPAINTING 
. ait AND outfitting 

ggf3tX A STOLEN 

SHIP. a 


HOW 


WHICH MEANS, HE CAN 
AFFORD THE VERY BEST 
THAT MODERN GENETIC. 
TECHNOLOGY HAS 
TO OFFER. „ 

WHAT'S TO 
WORRY? DON'T 
WE WORK FOR 
HIS SON? 


IF I MIGHT 
REMIND YOU, 
"PARTNER," YOU 
WERE THE ONE 
WHO CALLED 
ME. 

WELL' 

IT SEEMED LIKE 
A BRILLIANT 
IDEA AT THE TIME. 
B'SIDES, I WAS 
TALKIN' MOSTLY 
ABOUT HER 
SHtP. 

HOW 
COME 
SHE'S 
BALD? 


ir 

THOSE CHOICES' 

WE'LL LEAVE TO , 

HER ULTIMATE l SHE'LL BE 
PURCHASER . CUSTOM- 
' CONFIGURED, 
PHYSICALLY AND 

psychically, 

BEFORE SHE'S 
DELIVERED 




TRUST ME, KIRA STAR- 
SHIPS, WE CAN GET 
ANYWHERE. A CREATURE 
LIKE THIS IS UNIQUE. WITH 
THE PRICE SHE'LL BRING, 
WE WON'T BE W0RKIN' 

FOR THE CIRCUIT 
ANYMORE- WE'LL 

rWA/A/ IT t 



DON'T PASS FINAL JUDGMENT 
JUST YET, NOT UNTIL YOU'VE 
SEEN THE IMPRINTING 
TEMPLATES I’VE PREPARED. 
BY THE TIME WE'RE DONE 
REPROGRAMMING 
HER, SHE'LL BE 
UNRECOGNIZA81E- 
EVEN TO LUCIEN 
DELACROIX 
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I T 9‘T^ ULVMATE, OFFERING THE WIDEST POSSIBLE RANGE OF TASTES AND 

I all, she ll have no inhibitions- the client-- her owner --will be the moral 

l CENTER OF HER REALITY HER SOLE FUNCTION WILL BE TO PROVIDE ABSOLUTE SATISFACTION U 


IN EFFECT, ALL WE'RE 
DOING IS MODIFYING 
AND EXPANDING THE 
CORE CONDITIONING THAT 
ALREADY EXISTS WITHIN HER." 



NAGEL, SHE'S) NOWAY, 
AWARE/ VthAt'S not 
S-- POSSIBLE' 


JOU 
CAN'T DO 
h THAT/ 


A WHAT WE'RE V> 
r SEEING IS THE \> 
PROJECTED ESSENCE h" 
OF THE WOMAN HER- >. 
SELF i THE SUM TOTAL OF 
HER MEMORY AND 
PERSONALITY, PROCESSED 
THROUGH OUR J 
ScwiAirier AND 

S. given physical r^- 

ik FORM, J 


* WHO * 
ARE YOU? 
WHAT fS THIS 
PLACE?! i 



r WORRY NOT 

TO WORRY' 
I'VE GOT EVERY- 
L THING UNDER 
CONTROL/ 

r l V 
’s t; 

ja j 

j 

\l 

li M 

J 

11 

■ 

1 

I 
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THERE HAS TO 
BE A LOGICAL 
EXPLANATION, 

. SOME FORM OF 
\ DEFENSIVE 
» NETWORK 

.. PERHAPS-' NO 

I CAN SEE MATTER THOUGH 
. that; y IT'LL SOON BE 

m/BmP THIS ' - 

Hh TOO/ . a 


NAGEL, SHE'S 

NOT 0/5- 
CORPQRAVNG! 


WHY AM I HERE?' 
WHAT DO YOU t 
WANT WITH ME?!) 

^ANSmR> 

^ \ DAMN YOU! < 


YOU'RE A V THE SYSTEM'S INITIALIZED. ALL I HAVE TO 


DO IS RUN THE PROGRAM AND YOU'RE 
HISTORY MY DEAR. AND THEN, ALL THE 
W OTHER TEMPLATES WILL RUSH IN TO FILL 
V THE PSYCHIC VACUUM. 


SOMETHING ' 
THAT'S ABOUT 
TO BE REDUCED 
TO NOTHING. 

DEAD IN ALL 
Y BUT NAME, , 





P YOU 1 
'DON'T KNOW 
WHAT YOU'RE 
M DO-- _ 


SURPRISED 
TO SEE ME, 

[ CARYN? i 
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NOW, WHY 
IS THAT? WHEN 
WE BOTH 
. KNOW,.. JJn 


• ACCEPT THE 1 
INEVITABLE, 
PRETTY GIRL. 
YOU’VE HAD A 
_ GOOD RUN.,. 


W.„ BUT * 
NOW ~ 
AT LONG 
► LAST- a 


OVER/, 


WHAT THE 
HELL WAS 
THAT?! 


J I I DON'T KNOW I DON'T KNOW I'VE 

J NEVER SEEN ANYTHING LIKE THfS 
fi BEFORE IT S CRAZY NEVER EVEN 
^ k. HEARD OF IT CR AZY <T 

DIAGNOSTICS ARE CLEAnTVT" 

MAIN STATUS IS CLEAN... \ v 

RIGHT WHERE IT'S \ V. — W 

SUPPOSED TO BE, J ' 

GOTTA BE A SOFTWARE 1 1 ^ 

GLITCH OR MAYBE A J A j&t JM' 

FLAW IN HER BASIC SZA 

\ design- z just 

V DON'T KNOW. 


7 NO OFFENSE, 
“PARTNER BUT 
MAYBE YOU'D 
BETTER FIND OUT- 
BEFORE WE HAVE 
TO ANSWER TO 
W ANY OF OUR 
v CLIENTS! y 


I'LL ALERT THE 
SALVAGE 
TEAM “ - 




\ J 
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"-IN CASE SHE LEFT 
US ANY SURPRISES 
ABOARD HER SHIP'" 


E VO, BART, 
HOMER' 

uiveTv 
GUYS--THE X 
MUSCLE'S 
ONNA SCENE! J 


YOU'LL MAYBE 
SING A DIP'S ENT 
TUNE, THE TIME 
EVER COMES 
WHEN WE HAVE 
TO SAVE YOUR \ 

skinny pink J 

^ BUTT. J- 


KIRA'S NERVOUS, SHE 
WANTS THE ENVIRON¬ 
MENT TREATED AS A 
^ HOSTILE. ^ 


WE scanned the 
interior , GENNA 

AVE GOT ZIP. _ 

P'KIRAS GOT^ 
■ NO CAUSE l> 
m. TO WORRY M 


r THE SEAL'S STILL 
SOLID ON THE 
OUTER HATCH, SO 
THE AIRLOCK 
V SHOULD CYCLE 
\ WITHOUT A 

Y PROBLEM-^, 

k/^VE'O 
W, INSIDE \ 
7 ALREADY, IF \ 

| WE HADN'T 
\ HAD TO WAIT JP 
\ FOR YOU f 

V TWO ^ 


THAT'LL 
BE THE 
DAY' 


GIMME A 
BREAK/ 


YAff/Cctf' 


i guarantee 

YOU AN' HER 
^ BOTH-- - 


-THIS 

HULK'S 

EMPTY- 


( nice talk 


V SIDNEY, 
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NEGATIVE > 
MOVEMENT, 
NEGATIVE 
LIFES1GNS, 
MINIMAL i 
POWER 
EMANATIONS 


r THAT BEIN' 
THE CASE. SWEET, 
MIND EXPLAININ' 
THIS? 


HOMER'S COUGHING BLOOD- 
I THINK THERE'S MAJOR LUNG 

k TRAUMA-NO OTHER _»- 

^ CASUALTIES. JZZZ. 


PLATi 


OKAY, 
HOTBOT. 
YOU 
READY 
TO PLAY 
HERO? 


CEN-COM, THIS IS SENNA, ^ 
BAY 27- 2 WANT A MEOEVAC j 
CRASH ISAM, ON SCENE,ON/ 
^ THE DOUBLE ! ^ 


BACK' 

EVERYBODY 

BACKS , 


IZ2AT SO? YOU WANNA 
TELL ME THEN HOW A 
STANDARD HUMAN 
BtOFORM CAN BREATHE 


BART, FLASH KIRA, COPY "N/' SAD IQ AND E'LL 
TO CEN-COM. I WANT A HANDLE THE 


COMBAT CADRE SCRAMBLED^ 
FOR BACK-UP. 


ECONNAISSANCE. 


YOU'RE 

WELCOME 
TO IT' 


TEMPTING THOUGHT- 
IF YOU HAD ANY ^ 


INITIATING FULL- 
SPECTRUM SCAN. 




WHAT D I / 
TELL YOU? A \ 

OEREUCT. I 
THE TROPHY 1 
PROBABLY 
CVUEOUTOF 1 
A FREEZER, 
RAN STRAIGHT 


FOR 


THE 


EXIT 


rrs A HOSTILE 
atmosphere, 

] NOTHIN© 

MORE. 

I _ 


M 


AND HERE 
I THOUGHT 
YOU ONLY 
VALUED ME 
FOR MV 
GOOD 
. LOOKS. 
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BLESSED BUDDHA 
THAT’S A QUEEN' 


PEARS LIKE OUR TROPHY'S BEEN COLLECTIN SOME OF HER OWN 


^ NO OFFENSE- 
GENNA, BUT I 
FIGURE WE'RE 
A5 FAR INBOARD 
AS WE SHOULD 
GO WITHOUT 
SUPPORT. 



POINT 1 I'M SCOPING 
TAKEN. A LOCALIZED 
1 — — - ENERGY NEXUS. 

7 THERE'S A LIVE 
/ INTERNAL SYSTEM, 
l FAIRLY CLOSE BY. 

V WE'LL CHECK IT OUT- 

V THEN RABBIT, A 

V SAT!SPIED? 



HALF A SEC- I'LL 

, let you know. 


YOU GOT THE RANK-1 
GUESS THAT MEANS 
YOU GOT THE Zs'UP 
BRAINS. YOURS 


W IT'S A 
" LIFE PODS 
FLASH KIRA, 
SADIQ, I 
THINK WE'Ve 
GOT ANOTHER 
V LIVE ONEJ 


r OUT¬ 
STANDING 
ANOTHER 
"LIVE ONE' 
WHAT? 


UP... ^ 
YOURS/ 

















































ASH... 
PAR NALL/ 


GeHNA! 

YOU 


ALL STATIONS' 
HOST tie INCURSION, 
UNCLASSIFIED EXOTIC 
DOCKING BAY 27/ - 


” IT'S 
8K3 AN' ^ 
IT'S MEAN, 
AND IT'S 
UGLY AS 
. SIN/ A 


DAMN 
QUICK, 
TOO’-1 
MISSED! 


I'M FINE, SADIQ. 
JUST WONDERING 
WHICH ONE IS 
THE HITCH- A 

HIKER. 


I DON'T LIKE 1 
THIS; GENNA. 

1 GOT A CLEAN 
SCREEN. IF IT'S 
HERE, I CAN'T > 
. SCAN IT— aL 



Sjs^* 

v rZs Wmk 


— . ^ 

L - W ■.'v ■' fl 

•jQTa wV&W * 

v XjVjyqgTO / r 
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(SET SERIOUS! 

I SWEAR THAT 
SHE\ WAS AN 
aintV explosion. , 
HIS ^ 

■f vpt. • 


ANYBODY 
ELSE HEAR? 


BETTER 
YET” 
.SADIO AN 
SENNA t 


) NAW- A 
CH?y MORE 
LIKELY HER 
AN’ NAGEL DOIN 
THE ACASTT j 


CEN-COM. CADRE TIM 
BRAVO- WE'RE 
ON SCENE, JUST —WHAT 
PULLING UP TO „ WAS 
BAY 27-- THAT?) 



YOU 

HURTING 

UGLY? 


IN YOUR 
DREAMS 



WHAT THE 


—- CLEAR 
YOURSELVES 
A FIELD OF 
w FIRE! . 


* t ftii et mJSEjPv JK'^Xv 

WfKj&amaMB -WZSI&ru, 

y/^vJytSr y ,i 

// 

4; 

T^pfMjBPPS^S^, 

t /vOu ]rBi 



Ti\kpy^yfer if bjLiA; - 



ftW ,; vU.W 
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NOT A v --SUCKER'S 
PROBLEM, TERMINALLY 
CREW--j UGLY, BUT IT 
-<1 LOOKS 
Unarmed, a 


NOT... A PROBLEM 


UNARMED? 
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M^VDA'l MAYDAY 

mayday-- . 

CADRE BRAVO- W 
WE'RE BEIN' M 
MASSACRED- 


-gmiGOD' 

IT'S COMIN' 

PORAff/ 



CADRE BRAVO 
BEEN 

MASSACRED— 


... DAMN 
QUICK, 

, TOO,.. 


WHATEVER 
HELL 
YOU CAME 
FROM... . 


r.. WHATEVER 
BROUGHT YOU 


8ASW& 
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UP.. 

YOURS 


GOOD 

PUNCH 


OUTT/4 
THERE, 
k UGLY! 


YOU AN'Ml 
WE AIN'T 
FINISHED' 


( HURT ME 
W*EAL BAD 

TROUBLE! 
(S, UGLY, I 
GOT ME A i 
GUN . A 


--WHAT ^ 
I'M GONNA 
DO WITH 


IS 





























































































































,WE AIN'T 
FINISHED' 


r —WHAT > 
DOES 
it TAKE TO 
L KILL j 

Lvou?'/ 


MOTHER OF 
HEAVEN- 
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an Alien 


~ YOU TRIED TO 
KILL ME BEFORE, 
BUT NOW YOU 
SAVE MY LIFE i 
WHAT THE NELL 
GOES ON HERE? 
k WHAT KIND OF 
CREATURE 
flv are YOU?.' 


ALIEN! STATION. CEN-COIV 
- ^ GOTTA BE TOLD. 

merciful Allah 
■PfSk «F THERE'S 
imemSBa^ one-/ 


k\m 


sfVJ^rV In wii 

jj^^fKIrJi m3 

SMflgill \ v Cr- } tM idjirSffi ■ 1 



gliml 

Li 




nf jri 

Ml \ 1 v*. l 

II / / HI ^ ir^ii^rV "7 




IS 

























































RANGER STRIKE VESSEL APPLE SEED OUTBOUND 
GATEWAY* SAMARA STATION. OPERATIONAL 
PERSONNEL SHIROtV, TOMAS DeMEDICl, MARfA. 
^ -——^ SALAZAR, GISANDE. J 

| ON VOUR^ - \ ^ VV ' 

LEFT, , r ii-TSSit^- '' N - 

ft TOMMY! Lg' r 1 M&v. 


^THEY'RE MASSING 
FOR ANOTHER 

attack; pull in 

TIGHT; BACK-TO- 
BACK FORMATION.' 


FLOOR'S 

SECURE-- 

-'WATCH 
THE OVER 
.HEADS /, 


MARIA' 

WHAT’S 

YOUR 

SITCH? 


MARK YOUR 

targets; 


BiASTfN 

AN' 

BURNIN' 

BUGS 


IN CASE ANYBODY'S 
INTERESTED-OR * 
KEEPIN' SCORE-- 1 


Hr 


nfeftt 


^■F.with wiloIS 


LJ f vl 

hm’m m/j 

;? AN' GAY 2| 




||pLA9 ANPON [M 

| '--J3 

ST 

, V^BliiWB1 1 

Ayttf . q W rr mi j 

1 H '■— 3 _* c~y u « Jr ifc w ft*Z 
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-‘I JUST 
NAiLED 
k THEIR 


EVERYTHING- 

STOPPED?' 


SIMULATION'S 
PROGRAMMED 
TO FREEZE 
L WHENEVER 
L EITHER SIDE 
I 4 . "WINS. " 




I'M CERTAINLYTWHAT'S ITS 
IMPRESSED. ./PROVENANCE? 


L-ti j Jr WE ONLY HAD 

?TT*^-r'Sr the opportunity 

MADAME ^ FOR SOME PRELIMh 
DELACROIX'S NARY TESTS BEFORE 
CRITTER. A WE LEFT... 



.BUT ITS DEFAULT-'V^WHEREVER T 

tracking AND t THAT predator 


YOU SHOULD 
TURN IT OVER 
L TO TOY. 


ao 
















































r WELL, ^ 
I'M FOR THE 
SHOWERS. 
ANYONE WANT 
TO JOIN 
V WE? 


SOME 

OTHER 

TIME, 

THANKS, 


YOU KNOW/ 
WE NEVER 
BEAT THIS LAST 
SIMULATION, 
FIGHTING AS 
A PAIR, j 


EVEN THAN 
YOU AND 
I DID AT 
V. FIRST. J 


YOU 

WORRIED 
IT'S A 
SETUP, 
t MARIA? 


/ WE GROW TO 
{ DEPEND ON HER SO 
\ SHE CAN MORE EASILY 
V KNIFE V SIN THE 

--vBACK?^ 

WORTH FINDIN'Y- 
OUT. DON'T'CMA SIMP 
. THINK . PARTNER 


BEFORE 
WE HAVE 
TO FIND 
OUT THE 
HARD 
v WAY. A 


IS THAT WHAT'S GOT 
V YOU SPOOKED ? ^ 


IF HE CAN FIND A 
WAY TO REPRODUCE 
THAT WEAPON, 
HUNTING BUGS 
COULD TURN OUT 
TO BE A WHOLE 
LOT MORE FUN! J 




WOMAN'S A 
PISTOL, TOMMY, 

AN' THAT'S A 
FACT' 

TOO DAMN 
EASY TO L IKE, 
HEAR WHAT I'M 
SAYIN'? 


WE \ 

TOMMY, THE \ 
THREE OF ! / 

US, MORE l { 

COMPLETELY A 

THAN I'D EVER /_\ 

IMAGINED, 

_BETTER 


ei 











































































































SAMARA 


*... COULDN'T 
HANDLE A ^ v 
LONE, UNARMED CBM 
. EXOTIC? 

and a ^ 

0*9 WOUNDED ONE 
BEeLX AT THAT?/ 


W WHAT'RE 
p2S YOU TELLING 
ME, genna?; 

r that YOUR ^ “ ;i 

CADRE OF 
SUPPOSEDLY JBI 
_ TRAINED, 

SUPPOSEDLY M 
EXPERIENCED, V 
SUPPOSEDLY ■ 
COMPETENT MM 
TROOPERS -, 


“* WHAT THE 
HELL HAVE I 
BEEN PAYING 
YOU FOR ALL 
THESE YEARS? 


LOOK AT 

ME, NAGEL ' 
YOU THiNK 
THIS IS 
MAKE-UP?! 


f THIS V- 
CREATURE'S V 
LIKE 

NOTHING 
I'VE EVER M 
l FOUGHT! M 

*I‘D RATE IT* 
AS DANGEROUS 
ASA BUG. 


I DON'T 
WANT TO 
HEAR IT/ 







it ; - j 


W , 



OA.Am 



WHAT COMES NEXT, SWEET¬ 
HEART-- YOU WANT ME TO 
BRING IN THE COLONIAL ^ 
^ MARINES?/ J^M 


MAY I REMIND YOU, ' 
WOMAN, THAT THIS IS AN 
ILLEGAL OPERATION. 
..YOU'RE HERE SO WE 
X WON'T NEED OUTSIDE 
V ASSISTANCE. J 


YOU'VE BEEN 
WELL PAID FOR 
YOUR EXPERTISE 
GENNA. J 


ACTUALLY. 

YES! 


NO MORE 1 
QUESTIONS, 
NO MORE 
EXCUSES 

7 l WANT 
THE EXOTIC 
FOUND. 

I WANT IT 
X KILLED. 


WON'T THAT 
PLEASE OUR 
CORPORATE 
EMPLOYERS' 












































ONE THINS TO LOAD 
THE PROGRAMS, 
ANOTHER TO SEE IF 
k THEY ACTUALLY > 
StK PERFORM. ^ 


WONDER IF ALL 
THE REST HOLDS 
V TRUE? > 


YOU ARE 
BEAUVPUL, 
GOTTA 6fVE 
YOU THAT. 


STUPID, T SHE'S LUCKY I 
MERCENARY DON'T TAKE THE 
COkV, A COSTS OUT OF 
HER HIDE! , 


SUCH 
A PITY 
YOU'LL 
NEVER 
KNOW. 


ALL RUMOR SAYS YOU Y 
TROPHIES ARE, SWEET- 1 
NESS, BECAUSE YOUR 
SALE'LL HAVE TO OFFSET 
A FORTUNE IN LOSSES 


..SO I WONT } . 
ASK TWICE 

WHERE * 
H’*C IS "BIG 
1 MAMA"?' 
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next new BEGINNINGS' 













Dear Diana: 

I would like to point out a technical flaw in 
issue #4 of Aliens/Predator: The Deadliest of the Species. 

In the middle panel on page 7, one of Willem Dela¬ 
croix's word balloons is empty. Professor DeMatier's 
response to this empty balloon is: 'True, dear boy, but 
w T hy did it choose to abduct the trophy?" But I have no 
idea to what the professor is responding. Perhaps you 
could supply the missing dialogue in the next letters 
column. It doesn't detract from the plot continuity, 
but Pm sure other readers would like to know what 
Willem is saying {or not saying). 

Danny Vaillancourt 
767 Burton Ave, #4 
Sudbury, Ontario 
Canada P3C4L3 

Somewhere between the color separation 
and printing processes,, Willem's words dropped out 
of his balloon — sorry about that, folks. (You should 
only have heard my scream when I saw the printed 
issue — or maybe you did?!) Anyway, the missing 
dialogue is as follows: "Professor DeMatier, it 
bwfr/*m*d my companion and my bodyguard/' 

Dear Dark Horse Comics, 

I am a big fan of your comics, l especially 
like the Aliens Predator series that you are doing. 

Could you be so kind as to send me an autographed 
picture of the Predator versus the Aliens? 1 would 
really like one. Thank you so much. 

Stephen Pascal 
27 Overlook Drive 
Warwick, NY 10990 

Y'know, Pm not sure either Predators or 
Aliens are dexterous enough to actually autograph a 
picture, (Um, Stephen, this is a comic book , and these 
characters are just drawings on paper, in case you 
hadn't noticed.) 

Dear Diana, 

Re: AliensIPredatori The Deadliest of the 
Species #4 — 

Admittedly, 1 feared Aliem/Predator would 
go quickly downhill once one of the greatest, if not the 
greatest, artist of all time, Jackson Guice, left this series 
in search of other challenges. Also admittedly, those 
fears were completely uncalled for, seeing how worthy 
a successor you' ve found for Jackson in the person 
of none other than Eduardo Barreto, a man whose 


previous work has always astounded me in more ways 
than 1 have fingers. Even though Eduardo has tried to 
honor his predecessor by drawing in a style almost 
similar to Jackson's, I still see those typical Barreto 
fingerprints all over the pages, making me enjoy every 
single panel. 

With all the praise for Eduardo, one might 
almost forget one of the most essential aspects of 
comics — namely, the story! Well, as in the previous 
three issues, Chris Claremont once again succeeded 
in delivering an intense, intriguing, and interesting 
tale, one that literally has you biting your nails off in 
anticipation! The way "The Great Escape" answered 
some questions about the occurrences in the earlier 
issues, yet gave us about twice the number of new 
questions to mull over, was superbly done, in the 
unique style we've come to love over the past few 
years. Caryn helping the Predator was an unexpected 
twist, and this will probably set the stage for the next 
few issues, which are not to be missed — 1 can tell you 
that much now! 

One final couple of words about the pre¬ 
eminence of words over pictures. First off, l never 
said that; reread my letter in issue #4's lettercol if you 
like. What 1 did say was that words can create 
suspense in ways pictures never can. Though this is 
still true, let me add the following. Words alone are 
not enough — almost never — to create suspense. 
Especially in comic books, it's very necessary that 
the words be accompanied by sublime artwork, 
complementing the story in as many ways as possible 
When that interaction of story and art is at its best, the 
suspense also is at peak level. 1 was just trying to 
point out that Chris doesn't necessarily need sublime 
artwork to accomplish just that. But, hey — with 
Eduardo as artist, sublime artwork is all we're gonna 
get! In other words: the perfect mixture! 

Once again, thanks for this great series. 

Almost makes me wish this was a regular monthly book! 

Olav Beemer 
Brugakker 36-06 
3704 LP Zeist 
The Netherlands 

Although we all wish this could be a 
monthly book, until Eduardo perfects the cloning 
process, that just ain't gonna happen! I guess this is 
the spot to bring up the fact that, in order to allow our 
creative team a bit of breathing space in an already 
tight schedule. Aliens/Predator #7 will be shipping in 
August, not July. Your patience will, however. 



be rewarded — as that issue will feature a special 
Aliens/ Predator cover gallery in addition to the story. 



From left to right; Aliens/Predator cover artist John Bolton, 
the utterly beautiful Uliana Bolton (now you know why 
John paints such gorgeous women), and ye editor, 
London, March 1994. 

Dear Diana„ 

Just a quick note letting you know how much 
Pm enjoying the current Aliens/Predator series. When 
more stuff happens. I'll probably have more to say. 

By the way, please keep feminism (and 
masculinism — or whatever) out of the letters column. 
You ruined the Terminator lettercols, so please don't 
do it to this book. I just feel that it has no place in this 
book. Max*, maybe. Cerebus, definitely. Aliens! 
Predator , no way. 

You turn me on, 
Damin J. Toell 
53 Lockwood Ave. 
South Farmingdale, NY 11735 

Why Cerebus and not Aliens/Predator ? 
Because only Dave has the "Truth" (or "truth" or 
truth) to tell about feminism — or whatever? And 
if t recall, I wasn't the one to bring up the subject of 
trophy wives or the (as yet unanswered) question: 
"Why is there women?" The readers did that. And 
on that note f , * 

To: Ye Ed 

cc to: Jeff Schmitz 

Re: "Why is there women (Predators)?" 

Text: Umm, hello. All those little Predators gotta come 
from someplace. Rrhaps you thought the male Predators 
laid eggs? (???) As well to ask: 'Why is then? 
lionesses?" (Her Lioness the lioness replies: "Because... 
because of the wonderful tilings we dues.") 

Barb Parcells 
18515 Caminito Pasadero #344 
San Diego, CA 92128 

P.S, Lemme guess the punch line here. "The Deadliest 
of the Species" ,,, is the female? I note: female Aliens, 
now female Predators, and our own female human, 
Caryn? Hmm? 

I'm not even gonna try to top this one! 

Dear Diana, 

I just felt forced to write about all this "why is 
there women?" stuff. Don't you think it's a little, 
y'know, sexist ? In the interest of equality , we should at 
least raise the question: Why is there men? And, just to 
get the old jokes out of the way first, we all know the 
obvious answer is that vibrators can't mow the lawn. 


But Pd never dream of saying that. 

As for the book: well, y'know, it's really easy 
to forget there's a comic tagged onto the front of some 
of your letters pages. Have you ever thought about 
"doing a Cerebus " II already have!) and running more 
letters pages than comics pages? Or is Dark Horse 
slightly less indulgent than Aardvark-Vanaheim? 

Anyway, Chris and Eduardo are doing a 
good job — best Aliens or Predator series so far, no 
contest. As for the words vs. pictures debate, I still 
reckon Chris uses far too many captions, but at least 
they don't plunge into excessively purple verbiage, 
and they're not tied to a never-ending narrative that 
buggers around with subplots for ten years at a stretch. 
Plus they help to flesh out Chris' themes quite nicely — 
it's all about dreams vs. reality, right? — and the 
multiple layers of irony are neatly done, obvious but 
not walloping you over the head: Caryn as trophy, 
then hunter; Big Mama as hunter, then trophy; 
Gisande's secret lingerie, etc. On the other hand. I've 
never been a particular fan of Eduardo's art style — 
sorry, don't know why, it's jus* never done anything 
for me, maybe not individual enough for my tastes — 
but it's more than bearable, and, well, it could have 
been so much worse, couldn't it? Top marks, though, 
to Bolton and Orzechowsld, and good to see two old 
Claremont collaborators along for the ride (the 
nostalgia of it all., K } H 

Paul Braidford 
27 Bryan's Leap 
Burnopfield 

Newcastle upon Tyne BNE 16 6BW 

England 

You're absolutely right! In the interest of 
equality, let's do raise the question: Why is there 
men? (Something I've been asking myself quite a 
bit lately.) 



Next issue: Get ready for the ride of your life in a 
Thelma-and-Louise style T*bird, with Caryn at the 
wheel! Coming your way in August. 

— Diana Schutz, 
Pred-itor 






